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Jay Fortune 
Magical Artist

JAY: I’ve got a degree in Art & 
Design and have been illustrating 
for catalogues, advertisements, 
books and instructional sheets for 
magicians since my early teens. I 
used to be the in-house illustrator 
for Supreme Magic when I was 14 
through to 16... in fact I was there 
the day the company officially closed 
the doors - and before anyone asks, 
not my fault!…

MS: Really? What’s the inside 
scoop?

JAY: [Laughs] Ian Adair has written 
a great book all about the Supreme 
saga, so readers should check that 
out. One thing I can tell you is that I 
don’t have any real regrets, except 
maybe this; On the day they had 
to make all the staff redundant, 
I - being around 15/16 and already 
having been into magic for about 

10 years by then - was told that 
they couldn’t pay me for the last 
batch of illustrations I had done. So, 
they offered me a deal; I could take 
some magic props to make up for 
the loss. There I was, passionate 
about magic, sitting alone in the 
warehouse of what was then the 
largest magic dealer in the world, 
with a free ticket to take what I 
wished. Around me sat all of their 
published works, video library, 
collections and rare items. But what 
did I take? 

MS: The suspension builds… was 
it suspension building plans? [Both 
laugh]

JAY: Funnily enough I used to 
illustrate their illusion plans too! 
No, I took such ‘comedy’ delights 
as ‘6 Foot Ruler’ which’ll have 
your audience wetting their 

undergarments as you show a 
ruler with 6 foot prints on it, ‘Spring 
Banana’, ’Big Bag, Small Silk’…

MS: What?

JAY: Oh, this was great! You’d show 
a small black bag about 6 inches 
square and a 24 inch orange silk. 
As you placed the large silk in the 
bag it all suddenly transformed. 
The little black bag became around 
24 inches square and from within 
it you removed a 9 inch orange 
silk. An underground classic that I 
cannot believe never received the 
recognition it deserved!

MS: [Laughs] The things you learn!

JAY: Actually those days, I sound 
old now, but ‘those days’ were 
amazing as I had free reign to 
explore books, props and devour 

methods and performances. It was 
an amazingly creative time. I loved it. 
It was a sad day indeed when they 
closed shop. 

MS: After Supreme you continued 
by drawing for magicians?

JAY: Yeah, although I didn’t 
advertise or anything. The dealers 
and magicians heard about me, 
from Supreme I guess, and I 
continued to illustrate when I had 
the time. You don’t make any real 
money doing it, but it’s not about 
that. Like many of magic’s finest 
dealers, it’s more a job of love than 
money. The sheer joy of doing it is 
reward enough. 

MS: So you work for free then! 
[Laughs]

JAY: Well, not quite! Although 

Besides being a successful performer, writer and producer we caught up with 
Jay Fortune about his other talent, that of a magical artist. We began by asking 
the annoyingly multi-talented Jay about his art credentials. 
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I have done. Actually, talking of 
dealers, as an artist you also get 
work ripped-off without permission 
which is something I know many 
magic dealers suffer. I have had 
my artwork stolen and produced in 
other magazines, on ads, even on 
mass-produced card tricks. 

MS: Unbelievable! Have you ever 
sued anyone?

JAY: No. There’s little point. It’s 
negative energy doing that, so I just 
take it as a compliment that they 
liked the art that much they just 
had to use it! For me, illustrating 
for magicians is something I enjoy 
doing around my other creative 
work, so it doesn’t really affect my 
income in the way it perhaps does 
for magic dealers. 

MS: Who else have you worked 
with?

JAY: Outside of magic? I’ve drawn 
greetings cards and comedy 
calendars and written gags for 
them too. They’ve been in major 
supermarkets such as Asda and 
Woolworths… when they were 
around! Inside the magic world 
I’ve collaborated with dealers and 
magicians to illustrate their life work. 

MS: Does being a magician give 
you a better perspective on how to 
illustrate a magic trick than perhaps 
an artist outside of magic?

JAY: Good question. 

MS: Well, we usually get one or two 
in twenty or so!

JAY: [Laughs] I think it does. 
Another way to illustrate this - pun 
intended - is that I’m about to 
launch a new range of high-end 
furniture…

MS: Of course you are! [Laughs]

JAY: Yeah I know! It combines high-
end design with magic principles. 
Anyway, that’s another story for 
another time. But, when I designed 
the first piece of furniture…

MS: Sorry, you can’t just plough on. 
Tell us more!

JAY: [Laughing] It’s early days, 
but a sneak peak can be viewed 

JAY: [Laughs] Variety is the spice of 
life! I’m always interested to hear of 
new projects that need illustrating. 
I’m not that impressed with the 
deluge of ebooks on the market with 
poor quality photographs and bad 
grammar. Just because something 
is now simpler for people to produce 
is no reason to not put your heart 
into it. I grew up collecting magic 
books and have a love for well 
produced books that are illustrated. 
And there’s still a collectors market 
for that which I’d argue would easily 
make more profit than a sloppily 
produced ebook done overnight! 
Fortunately, there are still magicians 
keen to put pride into producing 

at magicfurniture.co.uk. Moving 
on… I was working with expert 
craftsmen at our factory and I 
explained the designs for this piece 
of furniture based on the Zig-Zag 
Lady and Mirror Box. Well, not being 
magicians, they went away and 
did what they thought I wanted… 
and when I saw the first prototype 
I had to gently point out the error 
of their ways. Not knowing magic, 
and not sticking to my design and 
measurements precisely, meant I had 
a piece that wasn’t truly deceptive. I 
think the same may happen in magic 
for people who want to illustrate a 
particular magic trick and have an 
‘artist friend’ do it who doesn’t truly 
understand the deception involved. 
Even with experienced magicians 
I have often talked them out of a 
particular idea they had to illustrate 
a piece of magic, knowing another 
drawing would better illustrate the 
point for the readers' understanding. 

MS: What are you currently working 
on given you’ve not got a lot 
happening!

JAY: [Laughing] Well, I’ve just 
moved home, so am currently 
speaking with you from my new gaff 
in Blackpool…

MS: Really! So, a free bed for us at 
the convention then?

JAY: That’s about 50 magicians 
I’ve got to put up now! [Both 
laugh] I’ve lived in Bristol, London, 
Bournemouth, Devon and have 
found that Blackpool is pro-active 
and has a great entertainment and 
arts vibe. I’ve been coming here 
for years and thought I’d give it a 
whirl as a new base for a few years. 
Europe’s Vegas and all that! 

MS: So besides moving house…

JAY: … And renovating the new 
house too! It’s pretty full-on at the 
moment… I’m working on launching 
the new furniture range in the next 
few months, we’re re-launching 
Marvin’s Magic School with a brand 
new platform with tons of extra 
features which is really exciting and 
I’m writing a series of young adult 
magical fantasy novels but in a quite 
unique way. 

MS: No time for any illustrating 
projects then?

their work and looking to collaborate 
with an artist. I’m currently working 
with French magician Butzi on 
his new book about creativity for 
magicians. We’ve become good 
friends through working on it and 
exploring the topics and tricks he 
has devised. All good fun! 

MS: If somebody wanted to talk 
with you about illustrating a project 
then, how can you be reached?

JAY: Do us a deal on an advert and 
I’ll tell you!

MS: No. 
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Geoffrey Durham’s 
Professional Secrets.
This was great fun and Geoffrey 
and I became good friends on this 
project. One particular highlight 
for me was when Geoffrey was 
demming his sparking gimmick 
and burned a ton of holes in my 
not-a-Primark T-shirt! Luckily it 
was a vintage top so the holes 
added to the look! In fact, it was 
seeing Geoffrey at the Bristol Day 
of Magic back in maybe ’94 or 
’95 that inspired me to become a 
professional magician. He was on 
the Gala show that Sunday night 
and, as my dad drove us home, I 
remember feeling frustrated that 
I had school the next day and 
Geoffrey would have another day 
of magic! That made me convinced 
I would become a professional 
magician and never get a ‘real’ job. 
Thanks Geoffrey!

Abracadabra 
magazine.
Donald Bevan called me one day 
out of the blue and I had never 
spoken with him before. We were 
on the phone for ages, just chatting. 
I began illustrating for Abra which 
always meant a tight deadline as it 
was published weekly. A shame it’s 
no longer with us as it could have 
perhaps survived becoming a mix 
of printed and digital. There again 
Magicseen quite nicely filled the gap! 

Magigram magazine. 
Another magic mag with a tight 
deadline as I often had to illustrate 
articles, many submitted last minute, 
plus feature headers and the odd 

cover or two! It was a full-time job 
really, but given I was still at school 
I loved it. Imagine, as a lover of 
magic, being 15 and getting post 
each morning from Supreme which 
had a covering letter and maybe 
tricks in which needed re-illustrating. 
So I got to learn loads of methods, 
play with tons of tricks and 
correspond with magicians across 
the world. And get paid for it too! 

Magic By Post.
This company was founded by 
Andrew Mulcahy who created 
Matchrite, once the biggest mail-
order joke shop in the UK. His shop 
was around the corner from my 
house in Bristol when I was a kid. 
I used to spend my pocket money 
with Andy buying practical jokes 
and the odd trick he supplied at 
that time. In fact, he almost got 
me expelled: I became a Matchrite 
agent and illustrated my own 
catalogue (without Andy knowing!) 
and began to sell his practical jokes 
and tricks from the school toilets 
at lunch time. Anyway, long story 
short; one day someone gave Mr. 
Lock, the geography teacher, a fruit 
pastel and asked him if he could 
suck a whole one without chewing. 
That was their advert at the time if 
you remember? Anyway, someone 
had stuck an Acid in the pastel. 
Poor Mr. Lock sucked it, went on a 
high, got in his car and crashed. So 
the whole school was convened as 
someone was ‘dealing drugs’. That 
day I was selling Laughing Bags 
and, as you may know, once you 
squeeze them they go through their 

cycle of about 5 laughs. Blow me, 
the headmaster is going mental at 
the whole school about drugs and 
how a teacher could have died in 
a car crash at precisely the same 
time as I cross my legs over my bag 
beneath my chair. The entire hall is 
filled with laughter! I eventually had 
to own up that I had been selling 
substances, but they were merely 
Crap-A-Lot Sugar and BlueMouth 
Chewing Gum! 

Gift Magic book.
This project was a real inspiration. 
All of the contributors donated 
their time, knowledge and skills to 
create a book that gave all profits to 
charity. The book itself was about 
using magic as a gift, to leave a 
lasting memory and physical gift 
for the participant. Worthy of every 
magicians study. 

Mark Leveridge Magic.
One final tip of the hat has to go to 
your esteemed editor. When I was at 
uni doing art I was getting more and 
more involved with street performing 
and losing interest in finishing my 
course. It was Mark who then gave 
me a project that I could focus on 
and finish my degree. He offered me 
the opportunity to re-illustrate his 
entire range of products at that time. 
And paid too! It was the fresh focus I 
needed to stick the course out and, 
unlike the poor b**tards at modern 
universities who have to pay to get 
a degree, I got paid to finish mine. 
He’s a legend. Thanks Mark! 

What’s your favourite 
illustrated trick?
CardToon. I worked with Tony 
Griffith years ago and illustrated 
a new method he had devised. 
That took ages doing each card 
by hand, lining up the stick man 
and making it flow like a proper 
flick book. But, a-hem, it did 
look more authentic than the 
standard mass-market deck 
which magicians show and say 
‘I drew this little stick man…’ 
Yeah, right! 

Who have you not 
worked with that you’d 
like to? 
A: Ah, interesting one! Well, 
one of my mentors and dear 
friends was Aldo Colombini. 
We corresponded for years and 
devised tricks. I’d loved to have 
had the opportunity to produce 
a major tome of his work. And 
I guess the other has to be 
Tenyo; just to find out their 
methods! 

Pen or pencil?
Pencil. But depends what you 
are asking me to do with it?!

Digital or by hand?
By hand! For me art loses 
something when artists work 
solely digitally. That said, I 
usually scan finished pieces for 
print anyway, so guess that you 
can’t escape digital completely. 

Sharpener or scalpel?
Wow, you’ve been doing your 
research! Yes, scalpel anytime. 
Sharpeners are for artists what 
Waddingtons are for magicians! 
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